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Our Next Production...

I Hate Hamlet

Directed by Bill VanGorder
Produced by Louise Renault &

Cheryl Theriault
Stage Manager: Esther VanGorder
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Sunday Matinee May2nd

477-2663

by Paul Rudnick

Successful TV actor Andrew Rally has the opportunity 
to play Hamlet. The young starõs real estate agent 
is John Barrymoreõs former lover. This prompts 

a s®ance, during 
which the ghost 
of  John Barrymore 

appears to tutor Rally as 
Hamlet. The plot is 

complicated by 
Rallyõs ditzy girl 
friend, his agent, 

and his fast talking 
west-coast friend.

For reservations, call

Box ofþ ce opens March 25th for membersth for membersth

and April 1st for non-members.st for non-members.st

Gary Brown as Andrew Rally
Tony Marshall as John Barrymore
Jocelyn White as Deirdre
Scott Murphy as Gary

Ruth-Ann Flemming as Felicia
Vanessa Walton-Bone as Lillian

Starring

As I write this, we have just completed the run of  
The Wisdom of  Eve, and everyone is now scurrying 

around like bees getting ready for the next production, 
I Hate Hamlet. At the same time, we have our in-house I Hate Hamlet. At the same time, we have our in-house I Hate Hamlet
construction crew insulating and recovering the back 
walls. Soon our actors will be toasty warm while waiting 
to go onstage during the winter productions, and our 
patrons will be cooler during our summer plays.

Speaking of  seasons, I want to thank everyone for 
their patience and perseverance during AWhite Juan.ó We 
were all disappointed that we had to cancel three of  our 
performances, but our audience was right there to support 
us the next week after weõd all dug ourselves out. Thank 
you all for your support. Being in the show, I was able to 
hear the appreciative comments from our audiences.

I was also present during some of  the not-so-
smooth-running moments that sometimes occur during 
a production. I want to take this time to ask a few 
favors from our audience, which, I hope, will make your 
theatrical experience a more enjoyable one.

First and foremost, we are a small, intimate 
community theater, and although we love full houses, 
we cannot have more than 107 people in our audience 
at any given performance. The þ re regulations forbid it. 
Unfortunately, once we are full, we must perform the 
unpleasant task of  turning folks away at the door. It=s 
not that we don=t want you to see us, but we only have so 
many seats, and we have no place to put you!

Please understand that we love to accommodate, but 
we cannot put you in the aisle. Patrons who walk in off  
the street are most welcome, but we must þ rst cater to 
those who have reserved their seats in advance. We are as 
disappointed as you that we have to say Ano more room 
in the theater,@ but remember, we have ten shows during 
each run of  a play, so there will usually be a next time.

Second, I have noticed that we have a very hard time 
trying to get audience members to come and see us during 
the þ rst week of  the run, in spite of  the fact that we have 
a very efþ ciently-running publicity machine. I could hear 
the cries of  disappointed fans all the way backstage when 
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